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Abstract

Theodora Akachi Ezeigbo is one of Nigeria’s eminent contemporary novelists and scholars. 
She has written many distinguished works that cover a variety of socio­economic and 
political themes. !"#$%&'() is a novel which depicts Ezeigbo’s sense of responsibility 
and moral awareness as she speaks out against the injustices faced by women who 
are hoodwinked into the sex industry. This article will depict transcendence in the 
representation of female characters in !"#$%&'() (2008) as they battle the struggles of 
socio­political and economic oppression, poverty and desperation. Their experience of 
transcendence is very much like the womanist metamorphosis of the female individual, 
which leads them to empowerment to carve new lives for themselves despite their past 
encounters. Through Ezeigbo's representation of female characters, we are not only given 
a more nuanced understanding of the trauma within the intricate business of modern 
slavery, but also deeper appreciation of female strength and bravery. This article will show 
how the novelist and scholar in Ezeigbo combines creative writing and literary criticism 
in !"#$%&'(), using literature as a social discourse to comment on issues surrounding 
modern slavery.
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novelist­scholar. A Professor of English at the University of Lagos, her oeuvre places her 
in various genres as theorist, novelist, playwright, children’s literature author and poet. 
Her long, successful career as a scholar mirrors Achebe’s commentary that the novelist 
is teacher and the Igbo proverb ‘It’s morning yet on creation day’. Her commitment 
is to use literature as a means to understand human and national development. Her 
dedication is like that of other African literary artists like Achebe, Armah, Aidoo, 
Ngugi, Emecheta, Head, Awoonor, Amadi, Okigbo, Okot p’Bitek, Clark, Osundare, 
=>$-*)+! ?1@-.($+! ?A,4)#<$.*+!B1,-2-!$.*!=31&3$.!$21./!1,4)#3C!521./!4)#!21#)!
distinguished works that reveal her skill as a female novelist are !*(+,#-.+/$+.*(+0."/12+
31(- (1996), 4/5-(+ /$+ 0678/9- (2001), !"#$%&'() (2008) and :/-(-+ #1)+;599(.- (2011). 
These novels cover an array of focus, ranging from the Biafran civil war to concerns of 
contemporary postcolonial Nigeria. Despite the diverse nature of her works, one focus 
remains fundamental to Ezeigbo’s works, which is placing women as central characters 
and deconstructing structures of power which place them in the periphery. This article 
will depict transcendence in the representation of female characters in !"#$%&'() as they 
battle the struggles of socio­political and economic oppression, poverty and desperation. 
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:)!&.*!4)#!3).3)!1%!#)3H1.3-8-<-,@!)K-*).,!$3!34)!3H)$(3!1A,!$/$-.3,!-.>A3,-')3!%$')*!
8@!:12).!:41!$#)!411*:-.()*!-.,1!,4)!3)S!-.*A3,#@C!?)S!,#$%&'(-./!-3!$!21*)#.T*$@!
form of slavery which use women as commodities in the sex trade. The international 
*)&.-,-1.!%1#!,#$%&'(-./!$*1H,)*!8@!,4)!U.-,)*!9$,-1.3!-.!VWWW!-3!E,4)!#)'#A-,2).,+!
transportation, transfer, harboring or receipt of persons, by means of threat or use of 
force or other forms of coercion, of abduction, of fraud, of deception, of abuse of power 
1#!1%!$!H13-,-1.!1%!KA<.)#$8-<-,@!1#!,4)!/-K-./!1#!#)')-K-./!1%!H$@2).,3!1#!8).)&,3!,1!
achieve the consent of a person having control over another person, for the purpose of 
exploitation. Exploitation shall include, at minimum, the exploitation of the prostitution 
of others or other forms of sexual exploitation, forced labor or services, slavery or 
practices similar to slavery, servitude or the removal of organs. The consent of a victim 
1%!,#$%&'(-./!-.!H)#31.3!,1!,4)!-.,).*)*!)SH<1-,$,-1.!3),!%1#,4!-.!3A8H$#$/#$H4!N$R!34$<<!
8)!-##)<)K$.,!:4)#)!$.@!1%!,4)!2)$.3!3),!%1#,4!-.!3A8H$#$/#$H4!N$R!4$K)!8)).!A3)*J!
N0$A/4+!HCQRC!67)-/81F3!!"#$%&'() focuses on the exploitation of Nigerian women through 
the characters of Nneoma and Efe, the ways in which they are deceived as well as the 
abuse they experience in their position of vulnerability. !"#$%&'() unfolds for us some 
of the modes operandi of the ‘business’ of modern slavery, its fraud, deception, force 
and abuse of power. 

"4)!41##1#3!1%! 3)S! ,#$%&'(-./! -3!H#)3).,!*$@! 31'-),@F3! 31'-$<! -33A)C! D,! -3! $<31! $!
contemporary, ubiquitous disease in Nigerian society which needs to be combated, 
requiring attention and involvement. The trafficking of Nigerian women points 
back to Nigeria’s socio­economic and political structures particularly the Structural 
Adjustment Programmes (SAPs) which were implemented during the Babangida 
regime, a reflection of multi­layered, self­serving, hypocritical governance that 
increased Nigeria’s international debt, overvaluation of the naira, internal corruption 
and decline into poverty. Nigeria’s neo­liberal policies pushed the common Nigerian 
into poverty­stricken conditions, pointing towards the failed optimism of the initial 
years of independence. Most were left desperate and displaced. These extreme states of 
destitution created avenues for modern “slave traders [to] sniff out the most despondent 
-.*-K-*A$<3J! NX$#$+!HC!YRC!?,$,-3,-'3! #)K)$<! ,4$,!8),:)).!OZZWTVWW[+!E\W+WWW! ,1![W+WWW!
9-/)#-$.!:12).!4$K)!8)'12)!K-',-23!1%!,#$%&'(-./!L3)SA$<!)SH<1-,$,-1.+!%1#')*!<$81A#+!
,4)!#)21K$<!1%!1#/$.3!1#!3)#K-,A*)MJ!N]$#<-./+!HC!\[RC!04-<)!,4-3!)3,-2$,)*!&/A#)!*1)3!
.1,!/-K)!A3!$.!$''A#$,)!.A28)#!1%!,#$%&'()*!K-',-23!/-K).!,4)!4-/4<@!#)/A<$,)*!$.*!
complex nature of this organized crime, it discloses to us the profuse involvement of 
9-/)#-$.!:12).!-.!,4-3!8A3-.)33!1%!3)S!,#$%&'(-./C!D,!-3!,4)3)!31'-1T)'1.12-'!'1.')#.3!
that Ezeigbo addresses in her text !"#$%&'() (2008), providing a literary and analytical 
exposition of the business of modern slavery, paying particular attention to its effects 
on Nigerian women. A slim, readable text of twenty­nine chapters, Ezeigbo unfolds 
through the development of each chapter, the poverty­stricken conditions of families 
-.!9-/)#-$+!9-/)#-$.!:12).!:41!<)$K)!9-/)#-$!-.!41H)!1%!$!8),,)#!<-%)!$.*!&.$<<@!,4)!
exposition of modern slavery. 

In her inaugural lecture delivered at the University of Lagos in 2008, Professor 
Akachi Ezeigbo herself states that literature not only functions as “the greatest tool in 
,4)!#)H#)3).,$,-1.!1%!#)$<-,@J+!8A,!-3!$<31!-.3,#A2).,$<!%1#!,4)!*)K)<1H2).,!1%!31'-),@!
(p. 10).  In this way, literature is essential in describing aspects of society such as “social 
'1.;-',3+!'<$33!3,#A//<)!$.*!,4)!4A2$.!'1.*-,-1.J!NHC!OWRC!"4)!%A.',-1.!1%!,4)!:#-,)#+!
like Ezeigbo, is then to educate and instruct readers, “correcting them and redirecting 
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L,4)2MJ! %#12!E,4)! )K-<3! -.! ,4)-#! 31'-),-)3J! NHHC! OWTOORC!04-<)! ,4)#)!2$@!8)!:#-,)#3!
)<3):4)#)!:41!4$K)!.1,!3)).!,4)23)<K)3!$3!31'-$<!'#-,-'3+!01<)!?1@-.($!$33)#,)*!$,!$.!
5%#-'$.T?'$.*-.$K-$.!0#-,)#F3!]1.%)#).')!-.!?,1'(41<2!-.!OZP^+!E,4)!$#,-3,!4$3!$<:$@3!
functioned in African societies as the record of mores and experiences of his society and 
$3!,4)!K1-')!1%!K-3-1.!-.!4-3!,-2)J!N67)-/81!OZZW+!HC!VORC!"4)#)%1#)+!,#$*-,-1.$<!5%#-'$.!
art whether in form or oral literature and modern forms of African art and literature 
$<-()!4$K)!$! 31'-$<! %A.',-1.C!04-<)!67)-/81F3!K$3,!1)AK#)3! '1K)#!*-K)#3)!$3H)',3!1%!
Nigerian life and society, her novel !"#$%&'() focuses on social justice. This text is her 
EK1-')!1%!K-3-1.!-.!L4)#M!,-2)J!NHC!VORC!!67)-/81!A3)3!!"#$%&'()!$3!$!E&',-1.$<!L,#$>)',1#@M!
1%!>A3,-')J+!'#)$,-./!$:$#).)33!1%!,4)!H<-/4,!1%!:12).!:41!8)'12)!K-',-23!1%!,4)!3)S!
,#$%&'(-./! -.*A3,#@! N9$*$3:$#$.+!HC! QYVRC!_-,)#$#@!811(3! 3A'4!$3!67)-/81F3! #)K)$<!
the “symbiotic relationship forged with the marriage of literary criticism and creative 
:#-,-./!`!,4)!,:1!8#$.'4)3!1%!,4)!<-,)#$#@!).,)#H#-3)J!N67)-/81!OZZW+!HC!VQRC!a).')+!$!
creative text like !"#$%&'() uses literature as a social discourse to comment on issues 
surrounding modern slavery. 

For this analysis, we will locate our discourse within the framework of womanist 
,4)1#@!)SH1A.*)*!8@!]4-:).@)!=(1.>1!=/A.@)2-!$.*!5<-')!0$<()#C!"4)#)!$#)!K$#@-./!
theoretical structures in which we can place Akachi Ezeigbo’s novel. A combination 
1%!,4)1#-)3!3A'4!$3!5%#-'$.!%)2-.-32+!3,-:$.-32!N%#12!?"D05G!?1'-$<!"#$.3%1#2$,-1.!
D.'<A*-./!012).!-.!5%#-'$R+!5%#-'$.$!:12$.-32!$.*!31!1.!A<,-2$,)<@!'1./<12)#$,)!
towards various scholarly stances, perspectives which elucidate the African female 
struggle for self­articulation, womanhood and empowerment, a process which we 
41H)!:-<<!8)!H#1/#)33-K)<@! '<$#-&)*!$.*!)<A'-*$,)*C!53! 3A'4+!A3-./!=/A.@)2-!$.*!
0$<()#F3!:12$.-3,!,4)1#@!H#1K-*)3!$!%A.*$2).,$<!A.*)#3,$.*-./!1.!,4)!*)K)<1H2).,!
or metamorphosis of the female character that transcends into a place of empowerment 
:4-<)!H#)K-1A3<@!)SH)#-).'-./!-22-.).,!).,#$H2).,C!04-<)!5<-')!0$<()#F3!:12$.-3,!
,4)1#@!*#$:3!1.!,4)!5%#-'$.T52)#-'$.!)SH)#-).')+!:)!&.*!4)#!'1.')H,A$<-7$,-1.!A3)%A<!
-.!H#1K-*-./!$!3A83,$.,-K)!*)&.-,-1.!1%!%)2$<)!*)K)<1H2).,!$.*!3)<%T*)&.-,-1.C!

Akachi Ezeigbo’s !"#$%&'() gives us a nuanced understanding of the business of sex 
,#$%&'(-./+!4-/4<-/4,-./!,4)!-.,#-'$,)!21K)2).,3!1%!,#$.3.$,-1.$<!'#-2-.$<!.),:1#(3+!,4)!
41##1#3!%$')*!8@!:12).!:41!$#)!,#$%&'()*!$.*!,4)-#!,#$.3').*).')!-.,1!)2H1:)#2).,!
seen in their successful attempts of escape into freedom as well as their renegotiation 
back into society. Sex slavery provides a lucrative business because in most cases the 
acquisition of the supply labor is free as victims are often kidnapped women forced to 
work in the trade. In !"#$%&'(), Ezeigbo discloses the experiences of two women who 
narrate similar experiences of being hoodwinked into dubious job opportunities and 
)'1.12-'! %#))*12C!67)-/81!A3)3!&',-1.!$3!$!H<$,%1#2! ,1!*)21.3,#$,)!$!H)#')H,-8<)!
A.*)#3,$.*-./!1.!,4)!)%&'-).,+!31H4-3,-'$,)*!8A3-.)33!1%!21*)#.!3<$K)#@+!$.!-.*-'$,-1.!1%!
4)#!'#)$,-K)!&.)33)!$3!$!*-3,-./A-34)*!:#-,)#C!9.)12$+!-.!,4)!,)S,!$#,-'A<$,)3!,4)!<)./,43!
,#$%&'()#3!/1!,1!'1.K-.')!,4)-#!K-',-23!1%!,4)-#!<)/-,-2$'@C!"4-3!-3!)K-*).,!-.!9.)12$F3!
-.3,$.')!,4$,!*)3H-,)!8)-./!$.!)*A'$,)*!/#$*A$,)+!$!bA$<-&)*!,)$'4)#+!34)!4)#3)<%!%$<<3!
for these deceptions, “they [showed] us pictures of the schools where we’ll be teaching 
$.*!L/$K)M!A3!$HH1-.,2).,! <),,)#3!3-/.)*!8@!H)1H<)!:-,4!6./<-34!.$2)3J!N67)-/81+!
p.127). On the other hand, Eziegbo’s Efe in the text reiterates how “an advertisement 
-.!$!.):3H$H)#J!<)*!4)#!-.,1!8)'12-./!$!K-',-2!1%!,#$%&'(-./C!?1'-1<1/-'$<!#)3)$#'4!
correlates to Nneoma and Efe’s experiences, informing us how deceit in the form of a 
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E%$<3)!1%%)#!1%!$!>18+!,#$K)<!1#!1,4)#!-.'12)T/).)#$,-./!1HH1#,A.-,@J!$#)!2)$.3!A3)*!%1#!
E,4)!HA#H13)!1%!$'bA-#-./!$!3<$K)J!NX$#$+!HC!^RC!

D.!#)K)$<-./!,4)!'-#'A23,$.')3!,4$,!<)*!,1!,4)-#!,#$%&'(-./+!67)-/81!$<31!A3)3!4)#!
&',-1.!$3!$!21*)!,1!-.,-2$,)<@!*-3'<13)!,4)!,1#,A#)!%$')*!8@!K-',-23!1%!,#$%&'(-./!-.!
the hands of their exploiters. Victims are often drugged, beaten and raped to ensure a 
submissive state that erases any thought of freedom, “the more broken a slave’s spirit 
:$3+!,4)!21#)!$'')H,$8<)!34)!:$3!1%!,4)!<-%)!1%!$!3<$K)J!NX$#$+!HC!OORC!=.')!,4)@!$#)!
trapped in the trade, the stories of survivors correlate as they share how they are sold 
from one pimp or broker to another, ensuring their perpetual enslavement. Slavery and 
3<$K)411*!,4A3!8)'12)!,4)-#!.):!<-%)!$.*!#)$<-,@C!6%)!.$##$,)3G!

One day, I saw an advertisement in a news paper while I was on a visit to my cousin 
in Lagos. They asked young men and women who wished to work abroad to come 
to a certain address to be interviewed… Quite a number of people were interviewed, 
some were rejected but I was selected, but none of the men who were interviewed 
:$3!,$().C!0)!,11(!$.!1$,4!,1!:1#(!%1#!,4)!$/).'@!A.,-<!:)!4$*!H$-*!1A#!*)8,3C!0)!
were taken to Italy and ended up in Palermo. I was sold to a woman called Madam 
Gold, a Nigerian. She was vicious. She used us shamelessly, made us walk the streets 
every night … Madam Gold sold me to a pimp — a white man —after four years of 
slaving for her. I worked for my ‘new owner’ for two year before I escaped. (pp.99­100)

"4)!&#3,!H)#31.!.$##$,-K)!A,-<-7)*!8@!67)-/81!)SH13)3! ,4)!3A%%)#-./3!1%!$! ,#$%&'()*!
woman. The diction ‘vicious’ used to describe her owner followed by the word 
c34$2)<)33<@F! #)K)$<3! ,4)! '1.3,$.,! 3,$,)! 1%!4A2-<-$,-1.! $.*!*)/#$*$,-1.! ,#$%&'()*!
women are subjected too. The reemphasis of Efe’s ‘slaving’ is reiterated through 
her acknowledgement of her commoditization seen in her pimp being her ‘owner’. 
c=:.)#34-HF!1#!8)-./!1:.)*!$.*!,4)!,4#)$,!1%!8)-./!#)T,#$%&'()*!$#)!#)$<-,-)3!%$')*!8@!
3)S!3<$K)3+!E%1#')*!,1!#),A#.!,1!,4)!3$2)!'1.*-,-1.3J!#)H)$,)*<@+!H1:)#<)33+!34$'(<)*!
,1!,4)!<-K)3!*),)#2-.)*!8@!,4)-#!,#$%&'()#3!NX$#$+!HC!OPRC!"4)!#)<$,-1.34-H!1%!6%)!$.*!
Nneoma who meet at a rehabilitation centre function as double’s who reemphasize the 
realities victims face. Nneoma’s fate is no different than Efe. She reveals to Efe, 

D!$2!'12H<),)<@!*)K$3,$,)*!8@!,4)!<-%)!DF2!%1#')*!,1!<-K)G!4-,!,4)!3,#)),+!:$-,-./!%1#!
customers, winter, spring, summer, and autumn; comeback at dawn, eat and sleep till 
it all begins again at nightfall … I’m often assaulted by Captain because I’m stubborn 
and bring the least amount of money home … so I walk the streets of Rome for 
Madam Dollar for three years … There is no hope for escape … [Baron] has bought 
me from Madam Dollar … Instead of putting me on the street, he brings men to the 
;$,C!d$#1.!-3!$!3$*-3,C!a)!#$H)3!2)!$.*!8)$,3!2)!e!d$#1.!<1'(3!2)!AH!-.!,4)!;$,+!$.*!
does not allow me to go out except when he takes me with him.    
N67)-/81+!HHC!OVZTOQVR

Nneoma’s narrative is equally heart­wrenching as her experience of being raped and 
beaten by Baron is capitalized on by Ezeigbo to reveal inhumane existence within 
modern slavery. The immanent state of entrapment is embodied in the locked space of a 
;$,!9.)12$!-.4$8-,3!A.*)#!4)#!'$H,1#!d$#1.C!a)#!'A#8)*!%#))*12!A.<)33!$''12H$.-)*!
by her pimp unveils the actuality of her exploitation. The constant, repetitive nature of 
her nightmarish existence every day or through the seasons of the year illustrates the 
'1.,-.A1A3!34$2)!$.*!*)/#$*$,-1.!-.!,4)!<-K)3!1%!,#$%&'()*!:12).C!6%)!$.*!9.)12$F3!
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narratives are illustrative of the horrendous exploitation and suffering experienced by 
,#$%&'()*!3<$K)3C!

04-<)!67)-/81F3!!"#$%&'()+saliently discloses the immanent nature of the business 
1%!3)S!,#$%&'(-./+!-,3!-.,#-'$,)!.),:1#(3!$.*!).,#$H2).,!1%!:12).+!,4)!$#,-3,-'!bA$<-,@!1%!
her work reverberates in the transcendent quality invoked through the representation 
of her female characters that defy their immobilized state. Unlike most victims of sex 
,#$%&'(-./!,4$,!)3'$H)!8A,!$#)!,1!$%#$-*!,1!,)3,-%@!$/$-.3,!,4)-#!'$H,1#3!%1#!%)$#!1%!c>A>AF!
(local Nigerian black magic) and imminent death, Ezeigbo chooses to emphasize 
on the spiritual, womanist transcendence depicted in characters that escape into 
freedom, experience catharsis through communal sharing which leads them towards 
inadvertently standing up to their oppressors. Chikewenye Okonjo Ogunyemi describes 
how a female character develops womanist characteristics “after a traumatic event such 
as menarche or after an epiphany or as a result of the experience of racism, rape, death 
in the family, or sudden responsibility. Through coping with the experience she moves 
creatively beyond the self to that concern for the needs of others characteristics of adult 
:12$.-3,3J!N=/A.@)2-+!HC!VYRC!5<-')!0$<()#F3!,4)1#-3)3!:12$.-32!$3!E'1A#$/)1A3!
or QM99$59 … grown­up … Responsible. In Charge. Serious … Loves the Spirit …Loves 
4)#3)<%C!B)/$#*<)33J! N0$<()#+!HC! S-TS--RC!67)-/81F3!9.)12$!$.*!6%)! )281*@! 3-2-<$#!
:12$.-3,!'4$#$',)#-3,-'3!$.*!)SH)#-).')3!:4).!,4)@!$#)!,#$%&'()*C!D.!%$',+!,4)!#)$31.!
,4)3)!,:1!%)2$<)!'4$#$',)#3!$,,)2H,)*!,1!&.*!>183!1K)#3)$3!:$3!,1!3)'A#)!-.'12)!,4$,!
:1A<*!H#1K-*)!8),,)#!<-K)3!%1#!,4)-#!%$2-<-)3C!"4)-#!&/4,!,1!#)/$-.!%#))*12!%#12!,4)-#!
'$H,1#3!$%&#23!,4)-#!:12$.-3,!#)H#)3).,$,-1.3C

The transcendence of female characters in the text is very much like the womanist 
‘metamorphosis’ of the female individual. The various stages serve to further highlight 
$.*!*)K)<1H!,4)!%)2$<)!'4$#$',)#C!"4)!&#3,!%1#2!1%!,#$.3').*).')!)2H4$3-7)*!-.!,4)!
text is seen in Nneoma and Efe’s escape from their captors. Placed against the numbers 
1%!:12).!:41!$#)!,#$%&'()*+!K)#@!%):!2$.$/)!,1!3A#K-K)+!)SH<1-,)*!$3!3<$K)3C!"4-3!-3!
due to many reasons ranging from their already beaten down spirits, their fear of their 
,#$%&'()#3!$.*!,4)! ,-/4,<@!:$,'4)*!).K-#1.2).,! ,4$,!*1)3!.1,!H)#2-,!)3'$H)C!"4A3+!
in representing this fraction of women who manage to escape, Ezeigbo represents 
%)2$<)! '4$#$',)#3! ,4$,! #)%A3)! ,1!8)! 3A8>A/$,)*+! ).*1:-./! ,4)2!$! 3H$')! -.!&',-1.+!
unlike that of their realities as sex slaves, the opportunity to regain their identities. 
Efe and Nneoma’s narratives become embodiments for women who remain victims 
1%! ,#$%&'(-./+! %A.',-1.-./!$3!&/A#)3!1%! %#))*12C!9.)12$! ,$()3!4)#!1HH1#,A.-,@! ,1!
)3'$H)!:4).!d$#1.+!4)#!,#$%&'()#+!,$()3!4)#!341HH-./C!?4)!*)3'#-8)3!ELd$#1.M!3,1H3!%1#!
a second to buy a newspaper and as soon as he turns his back, I open the door gently 
and get out. I do not look back until I have disappeared round the corner of the next 
3,#)),C!D!#A.!$.*!#A.!$.*!#A.!A.,-<!DF2!1A,!1%!8#)$,4J!NHHC!OQQT\RC!67)-/81F3!*)H-',-1.!
of Nneoma’s escape highlights the intensity and dangerous risks involved in escaping 
her captor and yet she takes the opportunity she gets regardless of Baron’s threat that 
“he would cut of her leg and one of her breast if she attempted to run away. He would 
make sure no one looked at her or desired her again after he had dealt with her. She 
*-*.F,!,4-.(!-,!:$3!$.!-*<)!,4#)$,C!?4)!<-K)*!-.!%)$#!1%!4-2J!NHC!OP^RC!f)3H-,)!%)$#!1%!d$#1.F3!
threat, Nneoma still chooses to run. Her refusal to remain incarcerated by Baron is a 
#)H#)3).,$,-1.!1%!4)#!:12$.-3,!,#$.3').*).')+!4)#!*)'-3-1.!,1!())H!&/4,-./!*)3H-,)!
all odds. The metaphor of ‘running’ used by Ezeigbo to describe Nneoma’s escape is 
as much as about the female character running away from her captor but also running 
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towards her freedom, future and identity. Despite being beaten, raped and broken, 
,4)!,#$%&'()*!%)2$<)!'4$#$',)#3!-.!,4)!.1K)<!#)K)$<!$!#)%A3$<!,1!#)2$-.!-.!'$H,-K-,@!8A,!
strive towards mobility. 

04).!,#$%&'()*!:12).!$#)!*)H1#,)*!412)+! ,4)-#!)21,-1.$<!3,$,)!1%,).!4$3! ,1!
deal with brokenness, hurt, fear and not being accepted by family members. They not 
only carry the shame of their experience but often feel stigmatized and are treated 
with contempt. Coupled with their horrendous experience and terrible ‘homecoming’ 
#)')H,-1.+!,#$%&'()*!K-',-23!$#)!1%,).!<)%,!)21,-1.$<<@!*)8-<-,$,)*C!5.!)S$2H<)!1%!,4-3!
is described by Ezeigbo at the beginning of her text when “she [Nneoma], the young 
:12$.+!$.*!312)!&%,)).!/-#<3!`!:-,41A,!H$33H1#,3+!:-,41A,!$.@!-*).,-&'$,-1.!`!:)#)!
the last to disembark. They had been stowed away at the back of the plane during the 
>1A#.)@!e!?4)!$.*!&%,)).!4A2-<-$,)*!@1A./!:12).!34A%;)*!1A,!1%!,4)!$-#'#$%,+!H$3,!
the crew who stood aside, watching them as if they were lepers or slaves disembarking 
from a slave ship. She looked up and saw the disdainful expression on the face of one 
1%!,4)!3,):$#*)33)3+!$.*!<11()*!$:$@!bA-'(<@J!NHHC!VT\RC!"4)!#)%)#).')!,1!,#$%&'()*!
deportees as lepers and slaves depict the reprehensible yet judgmental manner in which 
31'-),@!K-):)*! ,4)3)!:12).C!01#*3! 3A'4!$3! c4A2-<-$,)*F+! c3,1:)*F+! c34A%;)*F! $.*!
c<11()*!$:$@F!/-K)!A3!$.!-*)$!1%!,4)-#!<$'(!1%!$/).'@!$.*!<133!1%!'1.&*).')C!9.)12$!
goes on to explain that “she had left with so much hope and aspiration; now she was 
#),A#.-./!-.!34$2)!$.*!41H)<)33.)33J!NHCOVRC!"4-3!-3!'<)$#<@!*)H-',)*!-.!9.)12$!$.*!
Efe’s friendship when they meet in the Oasis Centre as they struggle to achieve emotional 
wholeness. Nneoma’s experience with Baron hampers her emotional freedom. True to 
a womanist, Efe encourages Nneoma to share their individual experiences, a “support 
1%!3H-#-,A$<<@!/#1A.*)*!3)<%T)SH#)33-1.!:-,4-.!,4)!'1.,)S,!1%!'1221.:)$<J!Ng4-<-H3+!
p. xxxvii). Efe states that 

I want to be your friend in the real sense, to carry some o your burden, if you allow 
me and also get you to share some of mine, if you are willing. Nneoma, we are all 
broken inside. Look, why don’t we just tell each other what happened to us? Perhaps 
&.*-./!1A#!K1-')3!:-<<!4)<H!A3!4)$<hC!!NHC!Z^R

The transcendence from focusing on the physical to emphasizing spiritual well being 
helps female characters redevelop their wholesome identities. The act of verbalizing 
,4)-#!H$-.!$.*!&.*-./!)21,-1.$<!#)<)$3)!2$()3!'122A.$<!34$#-./!$!2),41*!,4$,!<)$*3!
to empowerment. At the end of their sharing, Nneoma’s declaration “I feel cleansed. 
My body feels light. Efe, thank you for listening to my story … I think I’ve actually been 
4)$<)*J!NHHC!OQ[TPRC!"4-3!c'<)$.3-./F!:4-'4!9.)12$!)SH)#-).')3!-3!'$,4$#,-'!$.*!<)$*3!
her towards empowerment. The ending of that section of the text is particularly telling 
as both Nneoma and Efe burst out laughing. Despite their horrendous experiences, 
the ability to see beyond their past experiences allows their self­expression to emerge, 
“Nenoma threw her head back and gurgled with laughter. She laughed so hard that 
tears ran down her face. Efe also laughed, sure that Nneoma’s tears were not caused 
8@!31##1:!,4-3!,-2)J!NHC!OQPRC!"4-3!cHA#/-./F!:4-'4!67)-/81!$*)bA$,)<@!*)3'#-8)3!4)<H3!
the reader not only to connect with these victims sufferings as they narrate their story, 
but it also allows us to engage with their process of restoration.

The climax of the novel which depicts the female character’s total transcendence 
-.,1!)2H1:)#2).,!-3!3)).!:4).!,4)@!).'1A.,)#!,4)!,4#)$,!1%!8)-./!#),#$%&'()*C!"4)!
%)$#!1%!8)-./!#)T,#$%&'()*!-3!$!K)#@!#)$<!$',A$<-,@!%1#!9-/)#-$.!:12).!:41!#),A#.!,1!
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9-/)#-$C!=%,).+!,#$%&'()#3!,#-'(!:12).!-.,1!'1.>A/$<!#)<$,-1.34-H3+!1.<@!,1!#),#$%&'(!
,4)2!-.,1!,4)!,#$*)C!6%)!2)),3!d$#1.+!9.)12$F3!%1#2)#!,#$%&'()#!:41!#).$2)3!4-23)<%!
I@.)%$')+!$.*!-3!411*:-.()*!-.,1!$!#)<$,-1.34-H!:-,4!4-2C!04).!6%)!*-3'1K)#3!,4$,!
I@.)%$')!2$@!8)!d$#1.+!34)!'4113)3!,1!'1.%#1.,!4-2!-.!$!8$#+!EDF<<!)SH13)!4-2J!NHC!OP^RC!
"4)!'1A#$/)!*)H-',)*!8@!,4)!%)2$<)!-.!'1.%#1.,-./!,4)-#!,#$%&'()#3!#)K)$<!,4)-#!-.,).,-1.3!
1%!)SH13-./!4-2!$3!$!E'4)$,!$.*!$!4)$#,<)33!)SH<1-,)#J!NHC!OQPRC!"4)@!$<31!#);)',!,4)!3H-#-,!
1%!:12$.-3,!3,#)./,4!$.*!8#$K)#@+!#)%A3-./!,1!8)!3-<).')*C!67)-/81!A3)3!4)#!&',-1.!,1!
K1-')!,4)!3-<).')!3A##1A.*-./!,4)!'#-2)!1%!3)S!,#$%&'(-./C!D.!$<<1:-./!4)#!'4$#$',)#3!,1!
'1.%#1.,!$!,#$%&'()#+!67)-/81!4)#3)<%!A3)3!4)#!,)S,!$3!$!K)4-'<)!,1!)SH#)33!#$/)!$/$-.3,!
these heinous crimes. Efe confronts Baron, 

Is your name truly Fyneface, or is it Baron? For a moment, Baron’s face twitched and 
%)$#!&<<)*!4-3!)@)3C!a)!,41A/4,!6%)!2-/4,!8)!$!*),)',-K)!1#!$!2)28)#!1%!,4)!?)'#),!
?)'A#-,@!?)#K-')!e!dA,!41:!'1A<*!34)!4$K)!*-3'1K)#)*!4-3!-*).,-,@!$3!d$#1.h!e!041!
:$3!34)h!5!3H@!A3-./!,4)!3$<1.!$3!$!'$21A;$/)!%1#!4)#!#)$<!H#1%)33-1.h!e!i1AF#)!
d$#1.!$.*!$!8<11*@!,#$%&'()#!e!"4-3!2$.!-3!$!'4)$,!$.*!$.!)SH<1-,)#C!a)!-3!4)#)!,1!
,#$%&'(!:12).!$8#1$*!e!d$#1.!(.):!4)!4$*!,1!2$()!$!%$3,!)S-,C!NHHC!OYPT^R

Ezeigbo’s skill is clearly delineated, by her ability to intersperse Efe’s confrontation 
with Baron’s stream of thought, fuelled by his fear. By juxtaposing these two 
characters, Ezeigbo portrays the ability of representing female characters no longer 
at the periphery placing them instead in central depictions to articulate as well as 
assert their individualities. Efe’s rage represents collective rage against the business of 
21*)#.!3<$K)#@C!"4-3!&.$<!3,$/)!1%!,#$.3').*).')!1%!'1.%#1.,-./!,#$%&'()#3!'12H<),)3!
the character’s metamorphosis and healing. The text ending with Efe married and 
Nneoma successfully securing a place in university showcases their full development 
into womanists that carve new lives for themselves despite their past encounters, moving 
%1#:$#*!$%,)#!,4)!,#$A2$!)SH)#-).')*!-.!,4)-#!<-K)3!$3!,#$%&'()*!:12).C

An interesting element used in the text which is noteworthy of attention in 
discussing transcendence is the character of Dr. Chindo Okehi, an academic, a senior 
lecturer in the Department of Science Education of the University of Lagos, Nigeria. She 
8)'12)3!9.)12$F3!'1.&*$.,)+!$!:12$.!:412!34)!<)$.3!,1!%1#!3AHH1#,!$,!,4)!A.-K)#3-,@C!
Ezeigbo’s rendition of Nneoma successfully gaining an entrance into University depicts 
the female character’s successful transcendence into a womanist character. Even when 
9.)12$!-3!&#)*!8@!4)#!)2H<1@)#!]4-)%!52$*-!:4).!4)!*-3'1K)#3!34)!:$3!$!*)H1#,)*!
prostitute (this incident happens at the end of the text, after her catharsis and ‘purging’), 
Nneoma refuses to take on the stigmatization but instead looks towards her resolution 
of receiving an education at the University of Lagos, “the memory still rankled. But her 
reaction had been totally different this time. She had left with dignity … She therefore 
asks herself … was this a sign that she had matured or had become hardened (p. 282). 
Instead of allowing others to subjugate her by reminding her of her former debased 
experience, Nneoma sees Dr. Chindo Okehi as a source of inspiration and looks towards 
receiving her bachelor’s degree as a means of moving forward with her life. Hence, 
f#C!]4-.*1!=()4-!#)H#)3).,3!$<<!,4$,!9.)12$!$3H-#)3!,1!8)!`!)*A'$,)*+!'1.&*).,!$.*!
#)&.)*+!3@281<-7-./!/A-*$.')!$.*!41H)C!jA3,!$3!6%)!/),3!2$##-)*!$.*!21K)3!1.!:-,4!
her life, Ezeigbo suggests a similar avenue for Nneoma. Goal setting completes the 
process of transcendence, offering a tangible means of moving forward. 
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An expert, experienced reader cannot help but notice the resemblance of the 
character of Dr. Chindo Okehi with that of Akachi Ezeigbo herself. Nneoma describes Dr. 
Chindo Okehi as a woman who is tall, elegant and a brilliant academic for a woman in 
her forties. A good mother, she also exudes the same treatment to her students through 
her kindness, concern and sincerity for their welfare, “Dr Okehi did not belong to the 
'<$33!1%!<)',A#)#3!:41!*-3'A33)*!,4)-#!'1<<)$/A)3!:-,4!3,A*).,3J+!8A,!-.3,)$*!%1'A3)3!1.!
,4)!.))*3!1%!,4)-#!3,A*).,3!$.*!,4)!2)$.3!8@!:4-'4!,4)@!'$.!1%%)#!$33-3,$.')!NHC!O\YRC!
She comforts Nneoma and encourages her to reconstruct her identity physically as 
well as emotionally. An example of Dr. Chindo Okehi’s concern is exhibited when she 
offers Nneoma lodging at her son’s quarters so that she can save some money as she 
starts university. In my opinion, the character of the text (Dr. Chindo Okehi) and writer 
N5($'4-!67)-/81R!'#133!1K)#!%#12!#)$<-,@!,1!&',-1.!$.*!K-')!K)#3$+!2)#/)3!,1!)2H4$3-7)!
the role of novelist as teacher. Through a creative retelling of authentic (sociological) 
events, Ezeigbo inserts herself into the text, to reemphasize the role of literature as a tool 
to express social justice and the importance of the role of the novelist in commenting 
on her socio­economic environment. Okehi’s character as an academic and Ezeigbo as 
an academic scholar­ novelist calls attention to the role of the African woman writer 
in presenting and commenting on the position of women in Africa. Therefore, Ezeigbo 
successfully uses her female characters to convey her messages, no longer willing to 
#)2$-.!3-<).,!-.!:$,'4-./!,4)!*).-/#$,-1.!1%!:12).!,4#1A/4!,#$%&'(-./C!"4)!'4$#$',)#!1%!
f#C!]4-*1!=()4-!$.*!5($'4-!67)-/81!$#)!-.*))*!E(-.*J!,1!:12).!:41!4$K)!)SH)#-).')*!
,#$%&'(-./!NHC!QWYRC!53!f#C!]4-*1!=()4-!1%%)#3!9.)12$!$''1221*$,-1.!,1!4)<H!4)#!/),!
on her feet in the text, Ezeigbo on the other hand offers !"#$%&'() as a means to raise 
awareness and offer possibilities to women who have had their lives devastated by 
unscrupulous individuals. 

A seminal work on African women writers by Minike Schipper R1*(#")+S/")-T+
S/7(1+#1)+,M.("#.5"(+M1+L$"M&#A+.*(+L"#8+S/"9)A+L-M#A+.*(+U#"M88(#1+#1)+,#.M1+L7("M&# states 
,4$,!,4)!c2)33$/)F!1%!,4)!%)2$<)!:#-,)#!-3!,1!$**#)33!,4)3)!H1-.,3+!E041!-3!3H)$(-./h!
041! -3! 3))-./h!5.*!041! -3! $',-./h!e!041! -3!.1,! 3H)$(-./h!041!4$3!.1! #-/4,! ,1!
3H)$(h!041!*1)3!.1,!3))h!0413)!K-):!-3!.1,!)SH#)33)*h!041!*1)3!.1,!$',h!041!4$3!
8)).!*)H#-K)*!1%!,4)!#-/4,!,1!$',h!041!-3!H1:)#<)33!,1!$',+!,1!,$()!,4)!-.-,-$,-K)k!:41!-3!
%1#')*!,1!3A82-,!,1!,4)!$',3!1%!1,4)#3hJ!NO[RC!"4)#)%1#)+!:#-,-./!-3!2)$.,!,1!8)!$!H1:)#!
tool, a tool that can be used to deconstruct structures of power and dominance in 
society. Through !"#$%&'()+!67)-/81!$**#)33)3!,4)!c3-<).')*F!K1-')!1%!,#$%&'()*!K-',-23C!
l1#)1K)#+!#)3)$#'4!1.!3)S!,#$%&'(-./!1%,).!A3)3!$!31'-1<1/-'$<!2),41*1<1/@C!D.3,)$*!
of a similar methodology, Ezeigbo successfully uses literature to address this modern, 
heinous crime committed on women.  

Ebele Eko in U*#12(-+M1+.*(+K7#2(+/$+.*(+L$"M&#1+S/7#1T+L+U(9(8"#.M/1 asserts that 
“African women writers have made all the difference to the image of African women. 
Their projection of women as protagonist, the preponderance of female related themes in 
their works, their concern for the psychological growth and liberation of women … bring 
,4)-#!:1#(!$!H)#31.$<!'122-,2).,!$.*!34$#H)#!K-3-1.J!NHC!VOYRC!D.!,4-3!,)S,+!67)-/81F3!
engagement with the Nigerian woman’s cause and revealing the intricacies involved 
in this abominable trade establishes not only her commitment and vision as a female 
writer but also her skills as a novelist and teacher. The trajectory of the commoditization 
of women is a battle everyone should be engaged in, in order to put an end to this form 
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of modern slavery. Eziegbo joins her companions in Nigeria and abroad in sounding 
the clarion call to end the dehumanization of human beings. 

Note
1 Dr. Shalini Nadaswaran is a senior lecturer at the Department of English, University of 

Malaya. Her research interest lies in the constant evolving representations of women in local 
and global spaces. 
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